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CONTEMPORARY ARTISTS
Yoan Capote (b. 1977, Pinar del Rio, Cuba) attended the National School of Art and Higher Institute of Art in Havana throughout the 1990s. His work has been featured in solo exhibitions worldwide, including Emotional Objects, Ben Brown Fine Arts, London, UK (2014); Psicomorfosis, Galería Habana, Havana, Cuba (2008); Pensamientos Paralelos, Havana Galerie, Zurich, Switzerland (2006). Yoan has received numerous awards, including the John Simon Guggenheim Memorial Foundation Fellowship (2006) and the UNESCO Prize at the 7th Havana Biennial with Galería DUPP (2000). He lives and works in Havana, where he was a professor at the Higher Institute of Art from 2001 to 2003.
James Casebere (b. 1953, East Lansing, MI) received a BFA from the Minneapolis College of Art and Design and an MFA from Cal Arts. Casebere’s works have been featured nationally and internationally, including at the Museum of Modern Art in Oxford and the Musée d’Art Contemporain in Montreal and the 2010 Whitney Biennial. Casebere was commissioned to produce the May 5, 2013 cover of The New York Times Magazine. He has received fellowships from the New York Foundation for the Arts, National Endowment for the Arts, and the John Simon Guggenheim Memorial Foundation. He lives and works in New York.
Jerome Favre (b. 1971, Annecy, France) completed his photography studies in Lyon, France and moved to Taiwan as a freelance photographer. He has been based in Hong Kong since 2007. He has covered a wide range of events including two presidential campaigns and elections, the months-long riots and protests that followed the 2004 presidential election, several plane crashes, the deadly September 21, 1999 earthquake, the 2003 SARS outbreak and countless typhoons and natural disasters for the Associated Press. Favre’s list of clients includes Bloomberg, European Pressphoto Agency (EPA) and the South China Morning Post (SCMP).
Adam Fuss (b. 1961, London, England) began his career as an apprentice for a photography agency in Australia in 1980. In 1982, he traveled to New York City, where he continued to develop his photographic style. He began exhibiting his pinhole camera images at Massimo Audiello Gallery in 1985. His unique methods incorporate a wide range of contemporary and historical photographic techniques. His work has been exhibited nationally and globally, including the Fraenkel Gallery, Timothy Taylor Gallery, and the Museum of Fine Arts, Boston. Fuss' works are housed in collections worldwide, including the Australian National Gallery in Canberra, the Metropolitan Museum of Art, and the Israel Museum.
Debbie Grossman (b. 1977, Rochester, NY) received her MFA in 2010 in Photography, Video, and Related Media from the School of Visual Arts in New York, where she was awarded the Paula Rhodes Memorial Prize. Her work has been included in group exhibitions at the Metropolitan Museum of Art in New York (2013), and her solo exhibition, My Pie Town, has been featured at various New York galleries (2011, 2013) and in Time magazine (April 2011). Grossman is an active contributor for Popular Photography magazine. She currently lives and works in New York.
Kalup Linzy (b. 1977, Stuckey, FL) obtained a BA from the University of South Florida in 2000, where he stayed to complete his MFA degree in 2003. His works have been featured in museums across the country, including the Museum of Modern Art in New York, the Studio Museum in Harlem, and the Whitney Museum of Art. He appeared on the ABC soap opera General Hospital in the summer of 2010. Linzy has received numerous awards and fellowships including the John Simon Guggenheim Memorial Foundation fellowship, Creative Capital Foundation grant, and an Art Matters grant. Linzy lives and works in Brooklyn.
Christian Marclay (b. 1955, San Rafael, CA) is an artist and musician whose work explores the relationships and connections between sound and images using a wide range of media, including hybrid objects, installation, video, sound collage, photography, and performance. He is a pioneer in experimenting, composing, and performing with records and turntables. Marclay was raised in Switzerland and now works between New York and London. His exhibition and performance record includes solo exhibitions at the Philadelphia Museum of Art; the Museum of Contemporary Art, Chicago; Hirshhorn Museum and Sculpture Garden, Washington D.C.; the Venice Biennial; the Kunsthaus, Zurich; the Hammer Museum, Los Angeles.
Vik Muniz (b. 1961, São Paulo, Brazil) photographs images he creates using everyday materials such as chocolate syrup, sugar, soil and string, and then discards the originals. His photographs and prints offer a representation of the illusion he has drawn. Muniz explores perception and placement to investigate how the eye can be deceived. “What really fascinates me about the photographic process is that it endorses the existence of things. A chocolate puddle with the likeness of Freud becomes part of the same history as its notable subject. Photography reveals their true identity as objects.” Muniz lives and works in New York City and Rio de Janeiro.
Yamini Nayar (b. 1975, Detroit, MI) received a BFA in photography from the Rhode Island School of Design and an MFA from the School of Visual Arts in New York. Recent solo exhibitions include an axe for a wing-bone at Thomas Erben Gallery in New York and Harpoon at Amrita Jhaveri Gallery, Mumbai, India. Nayar received an Art Matters grant in 2014 and was an NYU Visiting Artist Scholar in 2011-12. She serves as an MFA thesis adviser in the School of Visual Arts photography department in New York, where she resides.
Roman Signer (b. 1938, Appenzell, Switzerland) studied at the Schule für Gestaltung in Zurich and Lucerne in the late 1960s and at the Akademie der Künste in Warsaw until 1972. His work is exhibited internationally at the Museum of Old and New Art in Tasmania, the Musée National d’Art Moderne in France, and MOCA in Los Angeles. Recent exhibitions include Kayak in New York, Attila Csörgo und Roman Signer in Germany, and Art:Concept in Paris. Signer received the Prix Meret Oppenheim in 2010 and the Prix Solo artgenève in 2014.  He lives and works in St. Gallen, Switzerland.
Peter Tscherkassky (b. 1958, Vienna, Austria) studied journalism, philosophy, and political science at the University of Vienna from 1977 to 1979. His first experience with avant-garde film was at a lecture series at the Austrian Film Museum. He began filming shortly after this experience with Super-B equipment. He founded the Austria Filmmakers Cooperative in 1982, and conceived numerous film festivals over the course of his career. He has produced over 20 films, some have premiered at the Cannes Film Festival. Tscherkassky has lectured extensively and been featured at galleries and museums around the world. He is working on an English language book on Austrian avant-garde film.
VINTAGE ARTISTS
Anna Atkins (1799-1871, United Kingdom) was an English photographer and botanist. Having received a remarkably scientific education for a woman of her era, Atkins was uniquely trained in scientific illustration at an early age. She is thought to have acquired her first camera in 1841, making her one of the first women to take a photograph. After a close friend pioneered the process of cyanotype photography, Atkins quickly began applying this new technique to her works. She published several books of cyanotype impressions of plants, as well as several non-photographic books.
Sir David Brewster (1781 - 1868, Scotland) was a Scottish scientist and inventor. His work most deeply impacted the field of optics, in which he pioneered several new or improved technologies. Among his contributions was an improved version of the stereoscope, called the lenticular telescope, which incorporated prisms to unite different pictures. By altering the tissue views in the Brewster viewer, images could be edited simply and effectively to imitate various phenomena or conditions, such as nighttime or a lit candle. While his primary focus was not in creating pictures, his work with the stereoscope ultimately produced various images employing various editing techniques. 
Harvey E. Chase (1845 - 1915, Cleveland, OH) was an American photographer, most famous for his work in spirit photography starting in the 1870s. In the early 1890s, Chase claimed to have the ability to make spirits appear in photographs. Accompanied by his son, Chase rose to fame for his photographs in which departed loved ones appeared alongside the living.
Harold Edgerton (1903 - 1990, Fremont, NE) received a Sc.D. in electrical engineering from the Massachusetts Institute of Technology in 1931. His work primarily focused on developing flash technologies to advance the field of photography, and he is credited with transforming the stroboscope into a commonly used device. The stroboscope and accompanying flash devices allowed Edgerton to capture high speed images of striking visual aesthetic. Many of his photographs are kept by the Edgerton Digital Collections project at MIT. 
Alexander Gardner (1821 – 1882, Scotland) was a Scottish immigrant who came to the United States in 1856. He began working full time as a photographer, best known for his images portraying the Civil War. His popularity rose as a portrait photographer during the war, working under the jurisdiction of several prominent government figures, including a period serving as the chief army photographer. Nearly a century after its publication, evidence arose that at least one of Gardner’s images had been manipulated, a common practice at the time.
Francis Hacker (b. ca 1828) was an American photographer most noted for his documentation of the Civil War era. As photographic equipment was largely too cumbersome and slow for transport, photojournalism in that era often involved manipulating the image to obtain the desired setting or to more accurately match the accompanying story. These manipulated photographs often contained a few photographic components, while the remainder of the image was crafted by the artist.
Heinz Hajek-Halke (1898 – 1983, Germany) studied graphics in Berlin at the Academy of Fine Arts in 1915 before serving as a soldier in World War I. He returned to his studies afterwards, working as a printer for illustrated magazines. He commenced taking photographs in the early 1920s. Most of his work was initially intended for advertising purposes, switching to scientific subjects in the 1930s. He began working at the University of the Arts in Berlin as a professor of photography in 1955. His work was featured in various exhibitions, including the 1954 Photokina show in Cologne and Otto Steinert’s Subjektive Photographie exhibitions. He experimented with various photographic techniques, pioneering new techniques for photographic manipulation. Hajek-Halke has received more attention since 2002, when the Centre Pompidou in Paris featured a retrospective exhibition of his work.
Philippe Halsman (1906 – 1979, Latvia)studied electrical engineering in Dresden. Following his move to France, Halsman rose to fame for his pictures in fashion magazines like Vogue. His images stood out from those of his peers for their sharpness and close cropping. In the early 1940s, Halsman moved to the United States and found success shooting for cosmetics firms and Life magazine. He began collaborating with Salvador Dali in 1941, creating a large compendium of works with the surrealist painter. He has published several books, including Dali’s Mustache and Halsman on the Creation of Photographic Ideas, and has been featured in many exhibitions worldwide. He was elected as the first president of the American Society of Magazine Photographers in 1945, and received the Life Achievement in Photography Award from this prestigious society thirty years later. 
George Hurrell (1904 – 1992, Ohio) originally studied painting at the Chicago Art Institute and the Academy of Fine Arts. At the time, he expressed little interest in photography, seeing the images as little more than references to use for his paintings. In 1925, he met famed landscape painter, Edgar Alwyn Payne, who convinced him to move to Laguna Beach to continue pursuing painting. Hurrell chose to stay, painting and photographing the west coast environment. In 1928, a friend asked Hurrell to take her portrait. This portrait initiated a relationship with MGM, which contracted Hurrell as the head of the portrait photography department in the late 1920s. In 1932, Hurrell left MGM to open his own studio, capturing the iconic Hollywood glamour of the period. He later worked for Warner Brothers Studios and Columbia pictures. Hurrell helped to create training films for the United States Army Air Forces, and upon his return to Hollywood in the mid-1950s found that his style of portraiture was no longer in style. He moved to New York and began working for the advertising industry, publishing his images in various fashion magazines before returning to California in the 1960s. His images can be found in museums around the world and continue to be recognized as the visual timeline of the Golden Age of Hollywood.
Clarence John Laughlin (1905 – 1985, Louisiana) initially aspired to be a writer, a passion which continued to figure prominently in his works as he transitioned to photography at the age of 25. He began freelancing as an architectural photographer, doing contract work for private and government groups. He later began working nearly exclusively on personal projects, where he started using elaborate staging including models and props. He is credited as the first true surrealist American photographer, producing nostalgic images of the American south. Upon his death in 1985, Laughlin left behind a massive collection of images and publications, including 17,000 preserved negatives which have allowed his works to continue being exhibited around the United States and Europe. 
Gustave Le Gray (1820 – 1884, France) studied painting under Paul Delaroche and began making daguerrotypes by at least 1847. He made his most significant contributions in paper photography, which he asserted was the future of photography. He established his reputation in portrait photography prior to his first government mission photographing the southwest of France. He opened a studio in the fall of 1855 to host his clients, but he continued to produce his most famous works in landscape photography. In 1860, Le Gray closed his studio and fled to Egypt, where he continued to work as a photographer and drawing tutor. He is widely regarded as the most important French photographer of the nineteenth century.
Man Ray (1890 - 1976, Pennsylvania) grew up running a small textile business with his family. He displayed artistic abilities from an early age, and was offered a scholarship to study architecture which he denied in favor of pursuing the arts. In 1912, he enrolled in the Ferrer School and embarked upon a period of artistic development in New York City, where he first experimented with photography and had his first solo exhibition. He moved to Paris in 1921, where he became known as a distinguished surrealist photographer. Ray reinvented the technique of solarization and created the rayograph, a type of photogram. He also produced a series of avant-garde short films and published an autobiography. Upon his death, his wife arranged for his works to be donated to museums, including the Pompidou Center. In 1999, ARTnews magazine named Ray one of the 25 most influential artists of the twentieth century.
Arthur S. Mole and John D. Thomas (Illinois) forged a professional relationship throughout World War I by creating stunning living photographs. Mole was a British commercial photographer when he met Thomas, then choir director of the Zion Tabernacle. The two were a perfect fit for completing the living photographs project. Throughout the war, they travelled the country visiting army bases and choreographing large scale photographs using thousands of soldiers to form the shape of famous patriotic historical figures. To produce the photographs, Mole and Thomas first traced the shape onto a ground-glass plate mounted onto Mole's camera, and then used fabric to trace the outline onto the ground. It was Thomas' job to position the thousands of soldiers into the proper place, accounting for uniform color, to create the symbolic shapes. This style of photography was overshadowed by documentary style photos of the trenches and lost popularity soon after the war ended. They donated the money they collected from selling the photographs to the families of returned soldiers and to organizations that helped soldiers rebuild their lives after fighting in the war. 
Barbara Morgan (1900 - 1992, Kansas) studied art at the University of California, Los Angeles from 1919 - 1923. She spent most of her early career producing abstract paintings, joining the UCLA faculty in 1925 as a strong proponent of modern art. That same year, she married Willard Morgan, a writer and photographer. She helped her husband take photographs for his articles, but did not view herself as a photographer until the 1930s, when motherhood forced her to reevaluate her art. Photography presented a more practical occupation that allowed her to balance her artistic pursuits and being a mother. She began to use this medium to capture the passion embodied by dancers she met at local dance studios, producing some of her most famous works. She was also a forerunner in the American photomontage movement. She received the Lifetime Achievement Award from the American Society of Magazine Photographers and published numerous books. 
William Mumler (1832 - 1884, Massachusetts) began his career as a spirit photographer in the early 1860s, shortly after producing a self-portrait while dabbling as an amateur photographer supposedly showing his deceased cousin. He decided to pursue photography full-time shortly thereafter, taking advantage of the grieving families of soldiers killed in the Civil War. Mumler's work came into question when his images were suspected of being fraudulent following reports of the "spirits" actually being living people posing for Mumler. He was also accused of breaking into multiple client's homes to steal photographs of their loved ones. Although he was not convicted of fraud, his popularity quickly diminished and he lived the rest of his life in obscurity as a photograph publisher. 
Eadweard Muybridge (1830 - 1904, England) emigrated to the United States in the mid-1850s to work as a bookseller, establishing a name for himself in that career. In 1860, he set off to acquire more books in England. By the time he returned to the United States in the mid-1860s, Muybridge was a professional photographer. Upon his return to the American West, he focused his efforts primarily on photographing landscapes. However, it was his works depicting animal locomotion for which he is most recognized today. In 1872, he was contracted by a racehorse owner to photograph a horse at full gallop to understand the mechanics of a running horse. He continued to develop techniques that allowed him to increase the shutter speed on his camera to better capture the high-speed motion. He was contracted repeatedly by various institutions, including various universities, to photograph elaborate studies of locomotion in humans and other animals. Over the years, he took hundreds of thousands of images, publishing relatively few of them in various books. Much of his photographic equipment can be seen at the Kingston Museum, and a vast collection of his images is held in the University of Pennsylvania archives. His photographs have been exhibited at various galleries, including the Addison Gallery of American Art, and large retrospectives of his works have been presented at the Smithsonian Museum of Natural History and the Tate Britain, among others. 
John Reekie (active 1861 - 1865, United States of America) was a little-known Civil War photographer. He worked under Alexander Gardner throughout his career. His most famous image is credited for being among the first to capture the role of African American soldiers in the war.
Arthur Rothstein (1915 - 1985, New York) graduated from Columbia University, where he helped found the University Camera Club. He was hired on by one of his professors immediately after graduating to work with him under the Roosevelt administration during the Great Depression. In this period, he captured some of the most iconic images of small-town and rural America during the Dust Bowl. Shortly after, he began taking photographs for major magazine publications, like Look, Parade, and New York Times, as well as publishing nine books. He was a faculty member at various institutions, including Syracuse University and his alma mater. He helped found the American Society of Magazine Photographers, served as a juror for the Pulitzer Prize, and won 35 photojournalism awards, including the International Award from the Photographic Society of America. 
Jerry Uelsmann (b. 1934, Michigan) received his BFA from Rochester Institute of Technology in 1957 and his MFA from Indiana University in 1960. Upon his graduation, he began teaching photography at the University of Florida. In 1967, he had his first solo exhibit at the Museum of Modern Art. He is a master printer and a pioneer of photomontage, a technique he wished to use to share his imagination with the viewer. Uelsmann has earned various recognitions for his works, including a Guggenheim Fellowship and a National Endowment for the Arts Fellowship. He was also inducted into the Florida Artist Hall of Fame, and has published multiple books. His photographs have been shown in over 100 exhibitions worldwide and are housed in permanent collections at the Museum of Modern Art, the Tokyo Metropolitan Museum of Photography and the Bibliotheque National in Paris.
Weegee (1899 - 1968, Ukraine), born Ascher Fellig, emigrated to New York in 1909, where he worked numerous odd jobs, including as a photographer's assistant. In 1924, he was hired as a darkroom technician, but he left in 1935 to become a freelance photographer. He captured vivid images of the urban lifestyle and crime of New York City, selling the photographs to tabloids and newspapers such as the New York Post and the Daily News. He traveled throughout Europe working for the Daily Mirror on various photographic, film, and book projects until 1968, when he returned to New York. He published several books of his photographs during his lifetime and worked in Hollywood as a consultant for the film industry. His works have been featured at the Museum of Modern Art and the Multimedia Art Museum, Moscow, among others.

